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Since  his  death  in  1948,  George  Ault  has  emerged  as  one  of  the  most  personal  and  poetic  painters 
of  the  Precisionist  movement.  Though  less  famous  than  Sheeler,  Demuth  or  O'Keeffe,  his  own 
interpretation  of  the  geometry  of  New  York  has  a  certain  awkward  lyricism  that  avoids  the  cold 
facility  of  much  Precisionist  art.  In  part  this  was  due  to  the  strong  influence  on  his  painting  of  American 
folk  art,  which  he  loved  and  collected.  His  admiration  for  de  Chirico  and  his  interest  in  Surrealism 
also  reinforced  the  romantic  content  of  his  cubist-realist  style.  Mood,  in  Ault's  work,  is  always  more 
important  than  the  logic  of  geometry. 

It  is  not  surprising,  therefore,  that  night  scenes  played  a  very  special  role  in  his  art.  As  early  as 
1918— long  before  he  became  a  Precisionist— he  painted  a  number  of  nocturnes  in  a  delicate  rather 
Whistlerian  vein.  Albert  Ryder's  influence  is  also  apparent  in  such  pictures  as  Winter  Moon  of  1921. 
Early  paintings  of  the  city  at  night  further  developed  these  tonal  poems  in  an  elegiac  vein. 

In  1921  Ault  did  his  first  clearly  Precisionist  work,  and  soon  thereafter  he  was  involved  in  the 
problems  of  combining  the  mystery  of  darkness  with  the  clarity  of  geometrical  simplifications. 
The  Pianist  was  one  solution,  stark  and  uncompromising.  A  decade  later  he  played  with  the  double 
image  of  reflections  and  silhouettes  in  Greenwich  Village  Nocturne.  And  just  before  his  death  he 
returned  to  his  earlier  austerity  in  New  Moon,  New  York  and  Sullivan  Street  Abstraction,  No.  2. 

In  Woodstock,  where  Ault  spent  the  last  decade  of  his  life,  he  painted  a  series  of  nocturnes 
dealing  with  Russell's  Corners— an  assembly  of  barns  and  sheds  lit  by  a  single  naked  light.  While  the 
natural  geometry  of  the  forms  obviously  appealed  to  him,  the  quality  of  the  darkness  was  just  as 
important  an  element  in  these  pictures.  "People  will  think  this  is  just  one  black,"  he  told  his  wife  as 
he  worked  on  one  such  canvas.  "It's  not,  it's  many. . . ." 

Periodically  Ault  made  excursions  into  a  more  surrealist  world,  as  in  Moon  and  the  Plow,  The 
Cable  Station    and  Moonlit  Desert.  But  while  these  paintings  create  an  undeniable  mood  of  mystery 
and  desolation,  they  lack  something  of  that  delicate  balance  between  the  stark  and  simple  forms  of 
city  or  barn  and  their  enveloping  night  atmosphere.  His  paintings  of  the  latter  may  well  turn  out  to  be 
George  Ault's  finest  works. 

John  I.  H.  Baur 
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The  Moon  and  the  Plow.  1940. 


Black  Night:  Russell's  Corners.  1943. 


Biographical  Note 

1891  Born  October  11,  Cleveland,  O. 

1899-1911  Lived  with  parents  in  London,  studied  at 
the  Slade  School  and  at  St.  John's  Wood 
Art  School.  Made  numerous  trips  to  the 
Continent. 

1911  Returned  with  family  to  Newark,  N.  J. 

1914  Married  Beatrice  Hoffman,  moved  to  own 

house  at  Hillside,  N.J. 

1920  First  exhibited  at  Society  of  Independent 

Artists,  New  York. 

1922  Moved  to  New  York  City.  Began  exhibit- 

ing at  Whitney  Studio  Club. 

1923-28  Showed   with    Stephan   Bourgeois   and   at 

Neumann  Galleries.  Had  several  one-man 
exhibitions  at  The  Downtown  Gallery. 

1933-36  Summered  in  Woodstock,  N.Y. 

1937-48  Lived  year-round  in  Woodstock. 

1941  Married  Louise  Frances  Jonas. 

1948  Drowned,  December  30. 


January  Full  Moon.  1941. 
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